His family had eleven artists, fresco and icon painters.

Aleksandar RafajlovicCis

Aleksandar is a descendant of the Dimitrijevi¢-Rafailovié
family of fresco and icon painters, eleven of them in five
generations from the Boka Kotorska school of painting
who, starting from 1680 with the first signed icon until
the second half of the 19th century, make Europe’s lon-
gest running family art workshop. The author’s complete
documentation containing photos of 650 icons made by
his predecessors, taken at approximately 90 locations
in Montenegro, Serbia, Bosnia and Herzegovina, and
Croatia is presented at the exhibition. This is an op-
portunity for one to see all the icons, enjoy the artistry
and disperse uncertainties surrounding the authorship
and the dates of origin. He is the great-great-grandson
of Ivo Rafailovié¢, the icon painter whose work marked
the end of activities of the last Byzantine manner icon
painters in our region. The result of many years long
expedition can be seen on the website which offers over
13.500 photographs that have been taken since 2005:
www.bokokotorskaslikarskaskola.rs

Aleksandar Rafajlovi¢, born in 1957, studied paint-
ing in Belgrade and Paris. He is married and has three
children, a painter in Belgrade and a street portrait art-
ist in Portugal, a top contributor to the national culture.

Gallery of Solidarity, Kotor
14. 5. — 4. 6. 2019.

Museum of Polimlje, Berane
7.6.-28.6.2019.

Y weroBoj nopoauumn 6uno je jegaHaecT cnukapa, hpeckonucaua u MkoHonucawva,

AnekcaHpgap PadajnoBuh je

AnekcaHpap je notomak nmutpunjesmnha-Padannosuha,
jefaHaecTopuue cnukapa ns net reHepauuja bokokoTopcke
CriMKapcKe LKOoJie KOoju cBojoM AenaTtHowhy, oa npee
notnucaHe ukoHe n3 1680. roguHe Ao Opyre NONOBUHE
19. BeKa, YMHE HajayroBeyYHUjy nopoauyHy Crnmkapcky
paguoHuuy y EBponn. AyTop Ha M3noxbu npeseHTyje
CBOj paj Ha popmupary KoOMMNreTHe JOoKyMeHTaunje ca
650 HNXOBUX NKOHA, CHUMIbEHUX Ha oko 90 nokauwnja y
LipHoj Nopu, Cpbuju, BocHn n XepueroBmHu n XpBaTckoj.
[JokymeHTaunja je npunuka ga ce Buae CBe MKOHe,
yXMBa y CNMKApPCKOM MajCTOPCTBY U OTKIIOHE MHOre
HeJoyMuLEe OKO ayTOPCTBa Y BpEMEHA HMXOBOr HacTaHkKa.
YykyHYyHYK MBa Padaunnosunha, nkoHonucua ca 4umjum
pagom rnpecTaje genaTtHOCT nocriegwnx crvkapa y
BU3aHTMHCKOM MaHMpy Ha OBMM npoctopuma. Pesyntat
Ayroroguke ekcneguumje ce Moxe BUAETU Ha cajTy
ca npeko 13.500 doTorpacdumja cHumrbeHux og 2005.
rognHe: www.bokokotorskaslikarskaskola.rs
AnekcaHpap PadajnoBuh je pohen 1957. roguHe,
cTyAaupao je cnukapcTteo y beorpagy v Napusy. Myx, oTay,
Tpoje geue, ymeTHUK y beorpagy v ynuyHu notpretucrta
y MopTtyrany. BpXyHCKN AONPUHOCUTESL HaALMOHAaNHO)]
KynTypw.

anepwuja conungapHoctu, Kotop
14. 5. — 4. 6. 2019.

Monumckn my3sej, bepaHe
7.6.—28.6.2019.



Aleksandar Rafajlovié

é"g Galerija solidarnosti, Kotor
51 14.5.-4.6.2019.

Polimski muzej, Berane
7.6.—28.6.2019.



MKkoHe BOKOKOTOpCKE CriMKapCKe LKone

Mpe3eHTauuja oko 650 nkoHa cHUMIbeHUX Ha 90 nokauwuja y Cpbujn, LipHoj Mopum, BocHu n XepuerosuHn n Xpeatckoj. Y jeceH 2004. rognHe
ayTop NpPOBOAM ca Cynpyrom Hepaerby AaHa y Kotopy u 3ajeaHo obunase HEKONMKO LipkaBa ca hpeckama u nkoHama npegaka. Nomuwrba ga
6K ce Morna HanpaBuTK NpaBa 1 LienoBuTa AoOKyMEHTaLMja: HOBM AUrMTanHy anapaTu, UpKee yrinaBHOM Marne, ckerne HenotpebHe, J0BOSbHO
HUX ABOjULA, LWYpaK, NpodecrnoHanHy dpoTorpad ca KoMnIeTHOM onpeMoM, ayTOM U arperaTom 1 ayTop ca Katanorosuma, JOKyMeHTaLnjoM,
6Gnarocnosuma, 4o3BonamMa, aytokaptama, agpecama, 6pojeBuma TenedoHa... OcHoBa noTpare 3a ukoHama u gpeckama 6mo je obnmaH
katanor npogecopa Pajka Byjuumha. Ha noueTky je genoBano nako, kacHuje ce UCMOCTaBWIO Aa je HajTexe AobuTu 403BoNe 3a CHUMaHe
a Tpebano je meceumMma paguTn Ha KOMNjyTepckoj obpaan CHUMIbEHOr MaTtepujana u ypeautu nereHge. MNodeno je ca HajMHOrobpojHMjom
36upkoM Ha jegHoM mecTy, Y HapogHom my3ejy y Beorpaay, a oHaa nytoBaka, Ayroroaviika ekcrneavuuja. Nocne Benuvkor nyTta neno je
pohu no uurba. Aytop he npobaTtu fa Hanpasy ONLWTK KaTanor ca CBUM No3HaTUM MKoHama 1 ppeckama. Hactaerba ce...

dotorpadmje: Anekcangap MunocasrbeBuh n Anekcangap Padajnosuh, obpaga dotorpaduja u nereHge: Anekcangap Padpajnosuh,
capagHuua Ha 06paau dpotorpadomja: BecHa Padajnosuh, Bugeo npeserTtauumja: Hukona Padajnosuh, mysuka: LlocenuH Myk. Tpajame:
46 muHyTa, 2015.

Icons of the Painting school of Boka Kotorska

Presentation about 650 icons were filmed at 90 locations in Serbia, Montenegro, Bosnia and Herzegovina, and Croatia. In the autumn of
2004, the author and his wife spent a week in Kotor; together they visited several churches with frescoes and icons made by his ancestors,
traced back to the Dimitrijevi¢ and Rafailovi¢ families. He was struck by the idea of compiling proper and all-encompassing documentation:
new digital cameras, generally small churches, scaffolds were not needed, two-person team was enough, brother-in-law, a fully equipped
professional photographer with a car and a generator, and the author with catalogues, documentation, blessings, permits, car maps, ad-
dresses, phone numbers...The search for icons and frescoes started with a comprehensive catalogue by Professor Rajko Vuji¢i¢. It seemed
easy at first but, later, the biggest difficulty turned out to be obtaining filming permissions. Also, months were needed to do computer editing
of the filmed materials and to sort out the legends. The wheels were set in motion with the largest single collection, at the National Museum
of Belgrade, followed by travel, long-lasting expedition . It is nice to reach the goal after a long journey. The author will try to make a general
catalogue with all the known icons and frescoes. It continues...

Photographs: Aleksandar Milosavljevi¢ and Aleksandar Rafajlovi¢; author, photo and legend editing: Aleksandar Rafajlovi¢; assistant photo
editor: Vesna Rafajlovi¢; edited by: Nikola Rafajlovi¢; music: Jocelyn Pook. Running time: 46 min. 2015
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www.bokokotorskaslikarskaskola.rs

CajT ca KomnneTHoM AOKyMeHTauujom mkoHa cagpxu npeko 13 500 dpotorpadumja. Buaehete rge cy nokaumje u kako Ao Hux ctvhu.
MoceTnTe Hacerba, LpKBe, MaHacTupe, pu3HuUe, ranepuje 1 Myseje y Kojuma ce Hanase MKOHe CHUMIbeHe ca MyHo AeTarba ga 6w bune
3aHUMIbMBE TbybuUTerbMma 1 omoryhune nctpaxueare CTpyyrauuma. VikoHe je Hajnenwe BMAeTH y LpkBaMa Ha MKOHOCTacumMa 3a Koje cy
cnukaHe. Benuku geo nkoHa 3 boke n Mpbrba, ognnMyYHO KOH3EpPBUPaHMX U pecTaypupaHnx nocrne Benukor 3emrbotpeca 1979. roamHe Huje
ce BpaTno y upkBe. MHore joww yBek Yekajy Ha o6HoBy. Hajsehu 6poj MkoHa je HemoTnucaH u HegatupaH. [lokymMeHTauuja je npunvka ga ce
BUAE CBE MKOHE, YXKM1Ba y CIIMKapCKOM MajCTOPCTBY, OTKMOHE MHOre HegoyMuLie OKO ayTopcTBa U BpemeHa HacTaHka... CHumame Tpaje oA
2005. roanHe 1 joww yBeK Huje okoH4YaHo. OcTarno je camMo HEKOMWUKO HECHUMIbEHMX MKOHA. MHorobpojHe MKoHe Cy NPBU MyT CHUMIBEHE U
npeacTaBrbeHE Y 0BOj hOTOAOKYMEHTaUmju. AyTop je CBOjUM Marum 3HakeM 1 UICKYCTBOM MHOre nereHfe AeTarbHuje 1 npeuusHmnje obpaguo
y VluYeKkMBary Aa TO ypaae npasu 3Hanun. beckpajHo je 3axsanaH CBUM ANBHUM SbyAMMa KOju Cy Ha 61O KOju Ha4nMH MOMOITIN OBaj NpojekaT
jep 6e3 wxoBe gparoueHe nomohu oBaj nocao He 6u BarbaHo 06aBKo.

MmasHK doTtorpad: AnekcaHgap Munocasrbesuh, ayTtop, jeamHu cduHaHcujep, apyrn cdotorpad: AnekcanHgap Padajnosuh, mnspaga cajra:
Hukona Padajnosuh, 2014/15.

The website with the complete icon documentation contains over 13.500 photographs. It shows locations and offers instructions on how to
reach them. Visit the places, churches, monasteries, crypts, galleries and museums which house the icons that were filmed; lots of details,
which admirers might find interesting and researchers useful, were taken. Icons are best seen in churches, on their original iconostasis. A
large number of icons from Boka Kotorska and Grblje, expertly conserved and restored after the great earthquake of 1979, have never been
returned to the churches. Many icons still await renovation. The largest number of icons bears no signature or date. The documentation
presents an opportunity for all icons to be seen, artistic workmanship to be enjoyed, numerous uncertainties concerning authorship or time
of origin resolved... The filming which started in 2005 is not completed yet. Only a few undocumented icons remain. A large number of icons
were filmed, and are presented in this photo-documentation for the first time. The author, with his limited knowledge and experience, edited
a lot of legends while waiting for experts to deal with them. He is boundlessly grateful to all the wonderful people who helped the project be-
cause without their valuable help this job would not be properly done.

Chief photographer: Aleksandar Milosavljevi¢; author, sole financier, second photographer; Aleksandar Rafajlovi¢, site production: Nikola
Rafajlovi¢. 2014/15



Ekcneauuumja, 255 cdotorpacduja ca 16 nytoBara Ha Kojuma ce CHUMuIa foKyMeHTauumja o ppeckama u MkoHama HajayroBevyHuje nopoanyHe
cnukapcke paguvoHuue y Esponu: pogoHavenHuka Qumntpuja gackana, yetsopuue Herosux cuHosa: laspuna, danuna, Hopha u Padavnna
Koju ce no kemy npesusajy Aumnutpujesuhun, Makcuma Tyjkosuha, Pacdannosmx cuHosa lNeTpa n Bacunuja Padaunosuha koju Hoce npesnme
no ouy Aa 6w ra 3agpxane HapegHe reHepauuje, BacunujeBsux cuHoBa hopha n Xpuctocopa n XpuctocdopoBux cmHoea JoaHa u MBa.
>Kusenu cy y PucHy og kpaja 17. Beka u ueo 18. Bek oa 6u ce npecenunu y 'pbars rae cy xxueenu u pagunu y 19. Beky. O xxmBoTUMa crnvkapa
roTOBO Aa Hema HUKakBuX nogataka. PeTkv 3anmcu Ha ppeckama u ukoHama, Mretadku katactap PucHa u3 1704. roguHe, HEKONUKO y3rpeamx
MHdopMauumja, cnmcu o jedHOM CyACKOM MPOoLEcy U HEKOMMUKO YroBOpa Cy CBE LUTO je O HouMa MO3HaTO U Ha OCHOBY Yera ce Mory U3BoauTu
NOrMYKM 3akrbyyun. [1Ba cnvkapa HUCY OCTaBUIU HUjeQHO NOTNMCaHO AENo a caMo ce 3a Nocneary ABojuLy 3Ha kaga cy pofjeHu U yMpru.
OrpomaH 6poj Aena je yHULITEH pasHUM pasapakMma CBe A0 AaHallky faHa. Minak, u Taj Makwu, cadyBaHu 0 je MO KONMUYMHU U3y3eTaH
nopartak o nocrneaxwnM cnvkapuma y BUSaHTMHCKOM MaHvpy Ha OBMM npoctopuma. AnekcaHaap je VIBoB YyKyHyHYK.

dotorpadumje, 150 x 300 cm, 2015.

Expedition, 255 photographs from 16 journeys documenting frescoes and icons of Europe’s oldest family painting workshop: Dimitrije Das-
kal, the founder, his four sons Gavrilo, Rafailo, Danilo and Porde, named Dimitrijevi¢ after him, Maksim Tujkovi¢, sons of Rafailo: Petar and
Vasilije, whose last name carries the name of their father so that generations that were to come would preserve it, sons of Vasilije: Borde and
Hristofor, and Hristofor’s sons Jovan and Ivo. They lived in Risan from the late 17th through the 18th century. They moved to Grbalj, to live
and work there, in the 19th century. There is hardly any available information about the lives of the painters. Rare inscriptions written on the
frescoes and icons, the 1704 Venetian census of Risan, ad hoc information, notes on a court case and several contracts is all we know about
them, and all there is to draw logical conclusions from. Two painters left no signatures on their work and only the last two have the dates of
birth and date registered. Until now a great deal of work has been destroyed by various disasters. Nevertheless, the volume of that smaller,
preserved part is still remarkable evidence of the information about the last painters in the Byzantine manner from these areas. Aleksandar
is Ivo’s great-great-grandson.

Photographs, 150 x 300 cm, 2015



Mopatak 3a 6uorpacdujy: Mpcnyk jeqHoroamwker ymeTHrKa 1 ootorpadumja nopoguiie: majka Opara, oTal,
Jbybwuwwa un cectpa Koca. bepare 1958.rognHe. YMeTHUK je y poaHum BepaHama je 3aBpLUMO OCHOBHY LLUKOMNY
1 rumHasujy. HenpecraHo upta u cnvka. ®otorpadwmja: Bnago bykuh, 33 x 45,5 cm, 2015.

Biography details: Waistcoat of a year-old artist and a family photograph: Draga, the mother, Ljubisa, the fa-
ther, Kosa, the sister. Berane, 1958. The artist was born in Berane, finished primary school and gymnasium
there. He draws and paints non-stop. Photo artist: Vlado Buki¢, 33 x 45,5 cm, 2015

Mopatak 3a 6Guorpachujy: MpBU ayTonopTpeT, LPTEX ONOBKOM Ha nanupy 13 1964. roamHe. YMETHUK nma
cefam roavHa. JleTwsm pacnyct, cnaBaha coba, Benvko ornegano Ha komoaun, 40 X 29.5 cm, 1964.

Biography details: First Self-Portrait drawing in pencil on paper from 1964. The artist is was 7 years old.
Summer holiday, bedroom, a large mirror on a chest of drawers. 40 x 29,5 cm

MopaTtak 3a 6uorpadpmjy: Opyrvu ayTonopTpeT HacTao oaAMax nocre npeor jep yMEeTHUK Huje 61o 3a00BorbaH
CBOjUM M3rnegoM Ha NpeTxogHoM nokyuwajy. Liptex onoskom, 40 X 29,5 cm, 1964.

Biography details: Second Self-Portrait made soon after the first one because the artist was not satisfied
with his appearance from the previous attempt. Pencil drawing, 40 x 29,5 cm, 1964



MopaTak 3a 6uorpadujy: NMpBa yrmsaHa cnuka geceToroguiker ymetHuka. Ca
MNMMPECUOHUCTUYKUM CyHUEeM. NpemujepHo npukasvBarke. YMETHUK je y ApYrom
paspepy rMmHasuje nmao npBy camocTasHy usnoxby y 6epaHckoj rpafckoj ranepujmn
a cnepehy aBe roguHe kacHuje y lomy omnaguxe y Tutorpagy (Mogropuua). Yrse
Ha neconuty, 20,3 X 29,2 cm, 1967.

Biography details: First Oil Painting by the 10-year-old artist. With an impressionist
sun. Premiere showing. The artist had his first solo exhibition in the second year of
gymnasium, at the town gallery; the next exhibition was two years later at the Youth
Centre in Titograd (Podgorica). Oil on hardboard, 20,3 x 29,2 cm, 1967

Mopatak 3a 6uorpacujy: LipTex Ha npa3Hoj cTpaHu kaTanora nyTtyjyhe nanoxbe nkoHa BokokoTopcke
MKOHONUCHe Wkone HapogHor my3seja n3 beorpaga Kojy je yMeTHUK BUOeo Y YMjETHUYKOM MaBUrboHY Y
TuTorpaay 1972. roguHe n doTtorpaduje ca ymeTHMKOBOTr NpBoOr nyToBawa no bokn Kototckoj n Mpbrey roe
Ha TepeHy nocehyje LpkBe ca hpeckamMa 1 MKoHama CBOjUX NpefAaka U CH1UMa npee, UpHo-bene dotorpaduje
ukoHa 1979. rognHe. CTyAEHT je YeTBpTe roguHe crinkapctea Ha PakynTeTy NMKOBHUX yMeTHOCTU Y Beorpaay.
Katanor, uptex onoskom, 3 upHo 6ene cotorpaduje, ceka 9 x 6,4 cm, 30,5 x 43 cm, 2015.

Biography details: Drawing on an Empty Page of the Catalogue a travelling exhibition of icons of the paint-
ing school of Boka Kotorska from the National Museum of Belgrade, which the artist saw at the Art Pavilion in
Titograd in 1972, and photographs of the artist’s first trip around Boka Kotorska and Grbalj where he visited
local churches with frescoes and icons painted by his ancestors, and where he took his first black and white
photographs in 1979. He was in the fourth year at the Faculty of Fine Arts, Department of painting, in Belgrade.
Catalogue, pencil drawing, 3 black and white photographs, 9 x 6,4cm each 30,5 x 43 cm, 2015



Zelim da ¢
igram na
Svetskom

prvenstvu

strana 29,

Mopatak 3a 6uorpadcujy: HagHacnoB bnuya, netak 14. jyn 2002. roguHe. HajaBa nHTepsjya Jbybuue Jenucasau [a su da cmaHem unu
nponadHem. OurutanHa wtamna Ha nnatHy, 52 x 190 cm, 2014.

Biography details: Headline Blic, Friday, June 14, 2002. Interview announcement by Ljubica Jelisavac Should | Stop or Fall Through. Digital
print on canvas, 52 X 190 cm, 2014
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Mopatak 3a Guorpacujy: Aparu moj Aumutpuje, 2 cHUMKa ca ckeHepa, ceeTneha kyTtuja, 50 x 80 cm, 2001/2015.

Biography details: My Dear Dimitrije, 2 scanner images, lightbox, 50 x 80 cm, 2001/2015



Mopatak 3a 6uorpadujy: ®upma. MoTnuc BpxyHCKOr AonprHocHoLa HauuoHanHoj Kyntypu. Myxa, oua Tpoje geue, ymeTHvka y beorpagy m
ynuyHor noptpetucte y MNoptyrany. Knuput, no3nata, nea avoae, apsexn pam, 83 x 190 cm, 2014/15.

Biography details: Firm. Signature by an ace contributor to the national culture, husband, father of three, artist in Belgrade and street portrait-
ist in Portugal. Plexiglass, gilt, led diodes, wooden frame, 83 x 190 cm, 2014/15
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MopaTtak 3a 6uorpadujy: CyabuHa, oTMcak yMETHUKOBOT ANaHa, AMrMTandu NpuHT, nosnarta,
83 x70cm, 2019.

Biography Details: Destiny, imprint of the artist’s palm, digital print, gilt, 83 x 70 cm, 2019
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Mopartak 3a 6uorpadumjy: Mnoua. [eo nHtepsjya CphaHa huneta Mapkosuha ca [Japkom PagocasrbeBuh, cenektopkoM 46. Oktobapckor
canoHa. Mac, 7.10.2005. beorpaa. Mepmep, 75 x 120 cm, 2007.

Biography details: Plate. Part of the Interview between Srdan Dile Markovi¢ and Darka Radosavljevi¢, the 46th October Salon selector. Glas,
October 7, 2005. Marble, 75 x 120 cm, 2007
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OBaHaectu/The Twelft, punm. Ha HajaBHOj WNnumM cy ymeTHUKOBK pagoBu HacTanu og, 1997. o 2015. roguHe ca na3nox6u: CriukaHo Mecmo,
Ynuuya padocmu/Rua da alegria, A meméria de, Crniukao cam AupmoHa Ceny, Nocao/Work, Nowma, Jybunej 50, S M L XL, Pyke epewHux,
Circus universal, KoHa4Ho camu, [JeaHaecmu... Aytop: AnekcaHpap Padhajnosuh, Bugeo aptuct: Mupko JoBaHoBuh, myauka: LlocenuH Myk.
Tpajarbe: 4 min 16 sec, 2014/15.

https://youtu.be/LYHgTEGRsgA

Dvanaesti / The Twelfth. Film. The trailer includes the artist’'s works made, and exhibited, between 1997 and 2015:Painted Memory, The
Street of Joy/Rua da alegria, A memobria de, | made a painting of Ayrton Senna, Work, Mail, Jubilee 50, S M L XL, The Hands of the Sinful,
Circus universal, Finally alone, The Twelfth... Author: Aleksandar Rafajlovi¢; edited by: Mirko Jovanovi¢; music: Jocelyn Pook. Running time:
4 min 16 sec, 2014/15



Pyke rpeluHux, jajuaHa Temnepa Ha gacum, 33,2 x 187 cm, 2014. XuHwepr ekyp, jaj4aHa Temnepa Ha facuu, 33,2 x 187 cm, 2014.

Hands of the Sinful, Egg tempera on board, 33,2 x 187 cm, 2014 Lufnis eht fo sdnah, Egg tempera on board, 33,2 x 187 cm, 2014
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| 1670, 1680, 1680. 1700. 1710, 1730. 1730, 1740, 1750, 1760, 17Aa. 1780, 1790, TB00. 180, 1830, 1830, 1840, WBSO. 186D, 1ETO.

1680, 1718. AumuTpuje gackan
[ 1713. raepuno lumutpujesuh
1714, 1738. Makcum Tyjkosuh
1723. 1756. Padauno fumutpujesnh
[11757. fanuno Jumutpujesnh
1740. 1759. Hophe Aumutpujesuh
Netap Padannosnh 1761, 24rame | 1784,

Bacunuje Padaunosuh 1776. [ 3iasa | 1806.
Bophe Padaunosnh 1796. [ 2Treama | 1822
Xpuctodop Padpaunosuh 1808. [ sorewwm | 1857.
JoeaH Padannoeuh

Weo Padannosuh 1854.[

BPEME ¥ KOME CY PAOWIN W AYXUHA CNTUKAPCKMX KAPWJEPA Ofi NPBE A0 NOCNEQHE NOTNUCAHE WKOHE
CBUX CNMKAPA BOKOKOTOPCKE CNTMKAPCKE WWKONE

| 1w eee 1es0 1700 e arm a0 1M a7se e 770 azes s 1800 o e 1830 180 1850 1860 a0

1680 1718 Dimitrije daskal
01713 Gavrilo Dimitrijevi¢
1714 1738 Maksim Tujkovi¢
1723 [ 3ayeas ] 1756 Rafailo Dimitrijevié
[ 1757 Danilo Dimitrijevi¢
1740 1759 Dorde Dimitrijevi¢

Petar Rafailovié 1761 [ 2ayen ] 1784
Vasilije Rafailovi¢ 1776 [_3iyesr ] 1806
Porde Rafailovi¢ 1796 [ 27yeas ] 1822
Hristofor Rafailovi¢ 1808 1857
Jovan Rafailovié

Ivo Rafailovi¢ 1854 [

THE TIMES AND THE CAREER SPANS OF ALL THE ARTISTS FROM THE PAINTING SCHOOL OF BOKA KOTORSKA,
FROM THE FIRST SIGNED ICON THROUGH THE LAST

Ta6ena, 30 x 42 cm, 2015. Tako, rmegajte oBamMo, ocMeX, jajuaHa Temnepa Ha gacum, 83 x 190 cm, 2014/15.

Table, 30 x 42 cm, 2015 That’s It, Look This Way, Say ,,Cheese“, Egg tempera on board, 83 x 190 cm, 2014/15
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Kynatuno. Yecwma, ornegano, npoctupka, canyH, 2015.

Bathroom, sink, mirror, mat, soap, 2015
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Mpo3op. 3Haw, ymelu, moxell, xohew... fiurutanHa wramna Ha nnaTHy, KNMpuT, ApBO, YenuyHa pelueTka, kyhHm 6poj. 163x 205 x 10 cm,
2013/15.

Window. You Know, You can, You Are Capable, You Want... Digital print on canvas, plexiglass, wood, steel grid, house number,

163 x 205 cm, 2013/15
21



Mpunye Stories

[Hob6ap nocao BpaHucnas Muxajnosuh

Y paHo nponehe 1992. roamHe, y Bpeme Kaga je nounkao rpanaHcku
pat y Jyrocnaeuju, Anekcangap Padajnosuh, Mupko OrksaHoBuh
M ja, 3anoyenu cmo crivkamwe nkoHoctaca Kategpane Ceetor Case
y KnueneHay, Oxajo. Kako je Taj nocao 6aw Hama 3anao, ayra je u
cacBuM gpyra npuya. Taj Aeo HUkaga u HuCMo GaL 4o6po pasymenu.
Cpnicka npaBocnasHa LpkBa y AMEpULU je MKOHOCTac Hapy4duna
NpeKko HeKUX NocpefHuKa, NPBO Of jedHe, Na of ApYyre Crinkapcke
eKune — na Ha Kpajy o Hac. [locTojao je rmaBHuM opraHM3aTop nocna,
OH je Barbga CBe o4JlyyMBao, Yy cBemy nocpenoao. MkoHocTac
je Tpebano ga 6yne caB y oybopesy on GykoBuMHE KOjU Cy Herae
Yy YHYTPaLWHOCTN Aelbann HeKU CTPMSbMBU U BELUTU MajcTOpuU U
Tpebano je pa 6yne wupok 26, a BUCOK, YMTaBux 18 metapa! Y
TOM TPEHYTKY TO je 6uo Hajsehu ukoHocTac y 6uno Kojoj cprnckoj
upkeu, Behu og upkee CB. Mapka, Behu o ukoHocTaca [leyaHckor,
unu og, XvnaHgapckor. flaHac BeposaTHO uma v Behux. Haw geo je
©O10 MKoHONUCaYkn; 42 MKOHE pasnuuuTnx opmara ca ykynHo 147
NVKOBa, jeqHUM MarapueM U1 jeHOM pubomMm.

Hucmo nmanu npeacTaBy Kako ce crnvkajy MkoHe. Helwto mano wro
cMo 3anamTunu ca Akagemuje, ca YacoBa Crnunkapcke TexHornoruje
n ckopo 6e3 MKakBor MPeTxodHor UCKYCTBa, He cnyTehu obum n
KOMMNEeKCHOCT 3aaaTtka. lNpBux Hegerba, He 3Hajyhu y wTta ce
ynyLwtamo, pagunu cMo y mom aterey. Ce Bpeme je 6una Benuka
Xypba, 6una je 3akasaHa u Heka npomouuja, HewTo 360r vera je
Tpebano umatn makap ocam Komaga, ogMax rotosux. M Ty cmo, y
Kyhuum Ha Cerbaky, HeKako Hacnvkanm NnpecToHe UKOHe, oHe HajBehe
Koje CToje y AOHEM pedy MKoHocTaca, cBaka BenuyuHe 80 X 180
uM. (Mycnmnm cmo ga CMo MX Hacnmkanu a nocre CMo ux, Kag CMo
Hayuunu 6oree, cee npecnukanu.) Moj aterse je 6uo manu, na cmo
3aBpLUEHE CMMKEe M3HOCUMKM y ABOpULUTE, Aa Ce fak cylun, a 1 aa
6orbe MOXeMO Aa BMAMMO LUTa paguMo. Jep, Ty Huje buno mecta
HW 3a Tpu wWTadenaja, na je jedaH oA Hac Crvkao y Kyxuku. Te
AaHe namTMM Kao MOj Hajeehu crimkapcku ycnex, nonase XeHe u3
KOMLUMITyKa, MPOYYIIO Ce HEKaKo, rMeAajy Halle CrvKe y ABOPULLTY U
KpcTe ce! My roBoprMO Aa CMO TO Hacnukanu Hac Tpojuua, Aprbasu
W yma3aHu, eBo, cad, manonpe... Anum, oHe ux Buae Kao Aa cy nane
ca Heba! NMoHeka xeHa 1 3acy3n. 3ap TO Huje HajBuILLE LUTO CrnKap
MOXe [a nocTurHe?

Y6p30 cmo ce npecenvnu y Anekcanaposy kyhy u aterbe. U Ty octanm
cnepeha yeTMpu meceua: Ty CMO craBanu, KyBanu, Yatanu jegaH
Apyrome —cnvkanu gawy u Hohy. MNpujatersu cy Ham gonaswnum y
nomoh, goHocunu 3natHe nuctnhe u NUrMeHTe, OTKpMBanu TajHe
M TPUKOBE 3aHara, A0Mnasunn cy Ham CBELUTEHWULU U nctopudapu
YMETHOCTU 1 TyMauunum npu3ope, Ha Kpajy Cy W Halle XXeHe pagune
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ca Hama. CBaku Apyru AaH HeKo je Mopao Aa oae Ha nujauy, no ABa
TyueTa jaja. [lok gBojuua cnukajy Tpehu Harnac uuta, us ,TexHonoruje*
>KusojuHa TypuHckor, nnu npoHanasu y ,bubnuju , onnce nucte cueHe
y cBa YeTupu JesaHherba, unv nopeam Komnosuuuje 3 moHorpacduja
ConohaHa, hota n Masava. Jep Heknx o HapyyYeHux npusopa u
HeMma y BU3aHTujckom cnukapcTsy. la, xajae, nammcnum nx, anv Tako
Oa nu3rnegajy kao ga cy npecnukanu ns Munewese nnu CtyaeHuue!
Map nyta cmo ce 036urbHO nocsahanu. JegaHnyT CMO MpeKnHynu
paj, U3 eCTETCKMX U CXONacTUYKMX Hecyrnacuua.

CBaku nuK je pasnuunt 1 obyyeH je y xarbuHy cneumduuHe 6oje aa
Ou ce npenosHao y Hekoj cnepehoj cueHu, No 6oju CBOje xarbuHe.
Csaka xarbumHa nma gpanepuje. W cBakun nuk nma pyke u ctonana,
CBaka pyka 1 CBako CTonaso MMa HOKTe, CBakn HokaT nuMa cjaj. M 3Ha
ce ko nma 6eny 6paay a ko LpHY, Ko je npoceq u henas.

Ha pagujy koju je HenpecTaHo yKkrbydYeH Uay BeCTun O paTy: rpaHaTe
y Capajesy, BykoBapy, [1yb6poBHuky, na onet KHuH, MocTap, bawa
Jlyka... A Mu cByga vMamo NOHeKor npujatersa unu poabuHy. Hac
Tpojuua 3Hamo ueny Jyrocnaeujy! OHaj 3agy>xeH 3a jaja ca nujaue
[0na3suno je ca HapamMKOM HOBWHA UCMOA PyKe U YMTao BECTM, JOK HaM
cBuMa He no3nu. OHaa yracumo paamo, 3abpaHnMo Aarbe untame.
3abvjemo rnase y TULLWHY, Y cjaj Ha HOKTUhKMa, y Npernbe apanepwja,
Kao Tpu hopaBse KOKOLLKe.

He 3Ham jow yBek ga nv Me je Taj nocao cnacao Uiy ynponacTuo.
Mpowno je BuLe of ABadeceT roavHa, a ja ce u garbe nutam, wra
61 6uno ca Hama Aa Taj UKOHOCTac HMKada HUCMO npuxeaTunu? fa
HMKada Huje NpoLlao Nopea Hac, Aa H1Kada 3a Hera HUCMO HU Yynn?
[a nu 6ux ja xnBeo oBAe rae caga XusuM, Aa nn 6ux 6uo oso WTo
cam caga? Y bora v garbe He Bepyjem, anv nutam ce: Aa M cMo
Taj nocao pagwnu 3a bora nnu je bor Taj nocao ypaguo 3a Hac?
Hukaga Hucmo nnaheHnm 3a ukoHoctac. Huko og Hac. OHaj
opraHu3aTop ycreo je y3 nomoh Hekux nocpegHuka, Lipkee, na u
YjeamweHux Haumja ga opraHusyje n3Bos jeqHor KoHTejHepa nyHor
aybopesa u ukoHa y CjegntbeHe Amepudke [ipxaBe y jeky Hajkelhmx
caHKumja y neto '92. n ga y3rpea opraHusyje u n3Bo3 cebe 1 cBoje
nopoguue. Hukaga ce 3 Amepuke Huje BpaTumo.

Hwuje mu xao 36or HOBUA, jeOUHO MU je Xao LITO Kaga CMO CBe
3aBpLMNK, kaga je cBo 3naTto 6uno n3nenrbeHo, CBe U3nakMpaHo,
y HOhK Npep TpaHcnopT 3a AMepuKy, CXBaTUN CMO Aa HeMaMo H1
jeaHy jeanHy doTorpadujy anv ga Hemamo HU ounmose 3a PoTo-
anapart. Mupko OrteaHosuh je ceo y kona oTMLLao No Kamepy, 1 ycpeq,
Hohw Herge je Hawao unm no3ajmMuo cnajg - dunvose. Cnvkanyu cmo
CcBe crvke nojeauHayHo u 3ajegHo. Ceham ce ga cam npef jytpo
nosvpao nexehu Ha nogy a cByaa OKo MeHe pacrnpocyTte MkoHe. OH
Ce Moneo Ha Knasvp ¥ CAKao Me, kao Aa Me KpCcTu y peun JopaaH
oKpyXeHor ceeunma. 360r caHkumja HU TM PUNIMOBU BULLE HUCY
mMornu Aa ce passujy y beorpaay, nocnatu cy 3a bey, n Herge cy ce
Hekako usryounm.

Tako cmo octanu n 6e3 cotorpadumja.

A Good Job

Branislav Mihajlovi¢

It was in the early spring of 1992, just as the civil in Yugoslavia war
was breaking out, that Aleksandar Rafajlovi¢, Mirko Ognjanovi¢ and
| started painting the iconostasis for Saint Sava Serbian Orthodox
Cathedral, in Cleveland, Ohio. How we got to do this job is a long story.
We never, actually, understood it completely. The Serbian Orthodox
Church in America commissioned the iconostasis through intermedi-
aries who approached one team of painters, then another, and then
came to us. There was a man in charge who, we guessed, made all
the decisions and did the mediation generally. The iconostasis was
to be made from beech-wood. It was being carved, somewhere in the
country, by some patient and skilful craftsmen and it was expected
to be 26m wide and nearly 18m high! At that time it was the largest
iconostasis that any Serbian church had; even bigger than those in
St Mark’s Church, or Decani, or even Chilandar. There are probably
larger ones today. Our part of the job was to paint icons; 42 icons of
different formats with the total of 147 images, one donkey and one fish.
We had no idea how icons were painted. We did, however, remem-
ber something from the classes about painting technology, at the Art
Academy, but hardly had any experience or awareness of the volume
and complexity of the task. First several weeks, unaware of what we
were getting ourselves into, we spent working in my studio. It was
all very hectic; a promotion of some kind was scheduled as well,
something that required at least eight pieces, all ready and waiting.
And then, there, in a small house in Senjak, we managed to paint
the throne icons, the largest ones found at the bottom tier of the ico-
nostasis, each measuring 80 x 180 cm. (We thought we had painted
them but, later, as we broadened our knowledge, we painted them
over.) My studio was small so we would take the finished paintings

into the yard, allowing the lacquer to dry but also to see better what
we were doing. The room was far too small for three easels so one
of us worked in the kitchen. | recall those days as my biggest suc-
cess as a painter; women from the neighbourhood dropping in, the
word being spread, the women looking at our painting and crossing
themselves! We tell them that the three of us made them, looking a
mess and covered in paint, just now, a little while ago....But to them,
it's like they fell from the sky! An odd woman drops a tear. Isn’t this
the utmost a painter can achieve?
We soon moved to Aleksandar’s house and his studio. We stayed
there the following four months: we slept, we ate, read to each other
there — we painted day and night. Friends came to help, bringing
gold leaves and pigments, revealing secrets and tricks of the trade.
Priests and art historians visited and described the scenes. In the
end, even our wives worked with us. Every other day, one of us had
to go to the market and get two dozen eggs. While two of us were
painting, the third was reading aloud, from the Painting Technology by
Zivojin Turinski, or the Bible, finding descriptions of the same scene
in all four gospels, or comparing compositions from monographs on
Sopocéani, Giotto or Masaccio. Some of the commissioned scenes
were not known in Byzantine icon painting. So, our task was to in-
vent them, and make them look like they were copied from MileSeva
or Studenica! We had several serious rows. On one occasion we
stopped working because of aesthetic and scholastic disagreements.
Each figure is different and clad in a dress of a particular colour so as
to be recognized in another scene, by the colour of the dress. Each
dress is draped. And each figure has hands and feet, each hand and
each foot has nails, and each nails has a glow. It is also clear whose
beard is white and whose is black, who has gray hair or who is bald.
The news on the radio, which is always on, is all about the war and
artillery shells in Sarajavo, Vukovar, Dubrovnik, then again in Knin,
Mostar, Banja Luka.....And we all have a friend or family in some,
or all, of the places. The three of us know the whole of Yugoslavia!
Whichever one of us went to get the eggs from the market also came
back with an armload of papers which he read the news from until
we all became sick. We then switch the radio off and ban the news
reading. We bury our heads in silence, in the glow on the nails, in a
pleat of a draped dress, like three blind men.
| can’t decide, yet, whether this job saved me or ruined me. It's been
over 20 years and | still speculate as to what would have happened
to us had we not agreed to do the iconostasis. Or if it had never
touched us, or we had never heard about it! Would | be living here
where | do, and would | be what | am now? | still don’t believe in God
and | ask myself: did we do the job for God or did God do it for us?
We’ve never been paid for the job. None of us has. The organiser
managed, through certain intermediaries, the Church, even the UN,
to arrange the export of one shipload of woodcuts and icons into the
USA while the strongest sanctions were still in place, in the summer
of 1992. He also organized, at the same time, to send out himself
and his family. He never came back from America.
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I am not sad about the money though. | am only sad that - after
we finished work and after all the gold was glued and everything
lacquered - on the night of the transport to America we realized we
didn’t have a single photograph, and we also didn’t have films for the
camera. Mirko Ognjanovi¢ got into a car, went to get a camera and,
somewhere, in the middle of the night found, or borrowed, slide films.
We shot all the pictures individually and together. | remember lying,
just before the dawn one morning, and posing on the floor with the
icons scattered all around me. Mirko climbed onto the piano and took
pictures of me, as if baptising me in the river Jordan surrounded with
saints. It was impossible to have films developed in Belgrade at the
time, because of the sanctions, so ours were sent to Vienna where,
somehow, they went missing.

That's how we were left without the photographs, too.

CnaBaha coba 3opaHx hupjakosuh
Kapa oTBOpMM 04M, ncnpen MeHe je yBek UCTW Npu3op.

Ha 3nay ca gecHe ctpaHe je 6eno nuue HanpaBbEHO O LUKOIbKU
ca OrpOMHMM MIIAaBUM OKOM W U3[Y)KEHEHOM MIaTHEHOM TPaKoM Koja
HanuKkyje TaHylHom Teny. Buwe Beceno Hero npetehe, oHo Tpeba
[a yroctu oyxoBe npegaka koju y Yungy obu4HO CTUXY BUKEHAOM, Y
CcyMpak, Aa ka3He, oxpabpe nnu camo nogceTe. [ope AecHo je nnaea
CnvKa, HanpaeSbeHa 3a TypucTe ga nvum Ha chupMe dpusepa Koju
wunwajy ucnog 6aHoepa ca Kojux ce Moxe ykpacTtu cTpyja. JegHo
YKEHCKO 1 [Ba MYyLUKa nuua, caMo jeJHO HacMejaHo, anu cea Tpu
ynaareueo nsbereHa. Jlen xumBoT y Tponckoj Acdppuum o6u4Ho nma
6eny 00jy.

lope neBo je 36pka 6oja ca UpHUM Tavykama M KpaTKUM fMHKjama,
rnaee v pyke y BpeBu. HelTo je yyaHo Ha ToM nnatHy. [la ce cBako
He kpehe Ha cBojy cTpaHy genosano 6u kao cnuka byHta. Cacsum
NeBO je APBEHO ManyaHCKO Nuue ca LUKPTUM OCMEXOM CMELLTEHO Y
UpHK Tpanes. MpoXeTo MeNaHXonMjoM, Kao Aa yXXMBa LUTO Ce CMNojuIio
¢ borom v npexxuBeno camonoHULLTEHE.

YeTupu paga 13 3emarba LpHUX Jbyau (roe yMeTHuUUM ocTajy
6e3rMeHn) HaTKPOBIbYjy BeCeno NopTyrancko nuue Koje je [1BaHaectn
OTKpMO Ha jeaHom rpobrby y Moptyrany. Cayekano ra je Ha Kpajy
aneje BegpviHe, HUCKE 3aMp3HYTUX TpeHyTaka cpehe 3anenrbeHnx Ha
6enom mepmepy. Ca 3apa3H1UM OCMEXOM M NOMYLUTEHOM KpaBaToM,
BpParonunjom yrnmcaHoM Ha nuuy, crnvka, y3 Kojy My oAaBHO NoYntbe
CBaku aaH, ucnpahana je ysedve [lsaHaecTor n3 Te nopryrarcke ynuue
BEYHEe pajocTu.

CwmpT je Taga Ha bankaHy 6una gpyrauuvja, upHa W pyxHa,
CBenpucyTHa U MepeHa BenukuMm 6pojeBnMMa, nako ce yrrinaBHOM
ymMupano ganeko of mycasor 6enor rpaga, Mp30BOSbHOM U HEKaKo
yLwITpojeHor. [1saHaecT u HeroB LIepeT Ha 6enoM mMepmMepy yLUImnu
cy y Hawy cnaBahy coby nocne patoBa, kaga ce cMpT Beh 6una
npecenuna ca HacrnoBHE CTPaHe Yy LPHY XPOHWKY U YMTYIbe, Ha KojuMa
CYy Nnuua XXMBOTA 3aMP3HYTUX Y NOrPELLHOM TPEHYTKY.
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Y MopTyrany ce Huje patoBarno. /3Hag Becenor oBanHor nuua v 6enor
Mepmepa Cy ABe Tpake Ha Kojuma ce Buamn nnasuyacto Hebo. Cnnka
CMpPTU NPETBOPEHA je Y CINNKY XXMBOTHE PafoCTh U “OHOr cBeTa” kao
eraucTeHuuje okynaHe ceetnowhy n 6ennHom. CaBplueHa unysuja
3a BpeMe YCMIbEHOCTW, nponanux naeonornja n U3HeBepeHnx
obehara MuneHvjapusma. YMeCTo cnaceka, eckanusam ymeTHyT
y 6eny rpobrbaHcky anejy.

Mpe Hero WTO yracum CBETNO, Ucnpes MeHe je yBeK UCTU Npu3op.
MsHag rmase, kao ucnpahaj y caH, y rmrncaHun 3vja CMO yKyLanm
Boropoguuy. CaceBum opoHyna, anu n garse nena, ymvpyjyha, ca
pykama CKMonsfbeHNM y MOMUTBU W NOrNeaoM Koju 3padu Begpum
crnokojeM. HuwTta ce Huje npomeHuno of kaga cy objasunu ga je
uctopwuja ympna. Tewko je xuBetu 6e3 nnysmje cnacewa.

CrnkaHa je y paHo jyTpo, OCBET/baBa je 3pak CyHLa 1 usa ce jeaBa
Hasmpe npotepaHa Tama. Y HeHOM MUPY Ce MOXe NpenosHaTu
KOmnpeHa Koja ckpvBa 60aHCKy MalLnHy OCTaBrbEeHy Aa ypaau nocao
3a Hac, U3MOMM OHO LUTO Ce yBEK HEKaKO U3MWUrorbu, Yak 1 oHAa
Kada CMO CUTypHW Aa je Ha goxsaTt pyke. Y Huun, cacBum cama,
OHa xvnBMMa obehasa 6orbM CBET 1 BpeaHO paan Aa MpTBU ogy Ha
npasy cTpaHy. HbeHo nuue ce rbyLWwTh, any Ta NOTPOLLEHOCT CaMo
YMHM ga genyje yesepromsuje. Nopyyyje Ham ga nocToju HEeKO KO
BOAM pavyHa [ja YOBeK ofe Ha MpaBy CTpaHy Kaga ce 3aBpLLM XXMBOT
obenexeH cTpaxoBMMa 1 3abpaHama. 3aTO HEeHUM JIMKOM MOYUNHEe
ynuua obehaHe pagocTu, NyT 40 CMPTU cxBaheHe kao noyeTak npasor
XMBOTA.

BeuHocT MM je yBek genoBana Hekako HeyBeprbMBo. Hucam ycneo
Ja npurpnum unysujy cnaceka Koja je OXuBrbeHa y pagoCHUM
nuuuma npolapaHoj 6envHu nopTtyrnackor rpobrba 1 KameHum
OoxaHCTBMMaA Koja je uyBajy. MeHu je [1BaHaeCTn NOKMOHWUO CRUKY
cnartke MenaHxonuje, Mor okeaHckor ocehama.

Opnaxem Krury, racMmMm CBETIO U CNpemMaM ce 3a CaH.

The Bedroom Zoran Cirjakovié
When | open the eyes, | always have the same view before me.

On the right side of the wall sits a white face, made from shells, with
a huge blue eye and a stretched cloth ribbon resembling a tiny body.
More joyous than threatening, it is there to welcome the spirits of the
ancestors who arrive to Ouidah usually at the weekend, at dusk, with
punishment, encouragement or just reminders. Higher up, to the right,
is a blue picture, made for tourist in the likeness of hairdressers’ shops
where hair is cut under an electricity pole from which power can be
stolen. One female and two male faces, only one smiling, but all three
noticeably whitened. A nice life in Africa is usually white.

Up there, to the left, is a clutter of black spots and dotted lines, heads
and hands caught up in a crowd. There’s something odd about this
canvas. It would look like a picture of rebellion were it not for everybody
moving in a different direction. On the far left, an ancient Papuan face
with a stingy smile is sitting nicely in a black trapeze. Imbued with the
sense of melancholy, seems to be enjoying the union with God and
the survival of self-destruction.

Four work pieces from the land of the black people (where artists
remain nameless) make a roof over a happy Portuguese face which
Twelfth discovered in a cemetery somewhere in Portugal. The face
awaited him at the end of the alley of gaiety, with strings of frozen
moments of happiness glued to the white marble. With a contagious
smile, a loosened tie and mischief written all over his face, the picture

that each of my day has been starting with for a long time was now
seeing Twelfth off and out of the Portuguese street of eternal joy.
Death in the Balkans was different then, black and ugly, ever-present
and calculated in large numbers, although dying happened far from the
messy white city, ill tempered and somewhat anesthetised. Twelfth and
his rascal on the white marble came into our bedroom after the wars,
and after death moved from the front pages to the crime and disaster
columns, and obituaries with faces of life frozen at the wrong moment.
Portugal didn’'t go to war. Above the cheerful oval face and the white
marble are two ribbons showing bluish sky. The picture of death has
been changed into a picture of joy of life and of “the other side” as an
overall existence bathed in the light and whiteness. What a perfect
illusion for the time of solitude, failed ideologies and futile promises
of milleniarism! Salvation is replaced by escapism of art into the white
cemetery alley.

Before | switch the light off, | always have the same view before me.
Above the headrest, as a farewell to a dream, is a picture of Mother of
God nailed into the plaster wall. Although quite tatty, it’s still beautiful,
comforting, with the hands clasped in prayer and the look radiating
cheerful repose. Nothing has changed since the news that history
died was heralded. Living without the illusion of redemption is hard.
It was made early in the morning; lit by a ray of sunshine with banished
darkness barely discernible in the background. Her calm bares a veil
behind which is a divine machine left there to do a job for us, making
pleas for what always manages to escape somehow, even when
we are sure it's within our reach. In the alcove, all alone, she offers
promises of a better world to the living, and works hard so that the
dead get to the right side. Her face is peeling, but the wear and tear
makes her appear even more convincing. She sends a message out
that there is someone who makes sure that we get to the right side
once the life marked with fears and prohibitions is over. That is why
her image is at the beginning of the road of promised joy, the road to
death seen as the inauguration of a real life.

Eternity always seemed rather unconvincing. | haven’t succeeded
at embracing the illusion of salvation which is brought to life through
cheerful faces, Portuguese cemetery bathed in dappled whiteness,
and stone deities guarding it. Twelfth gave me a present; a painting
of sweet melancholy, my oceanic feeling.

| put the book down, switch the light off and brace myself for a dream.

Cnuka nponasHor cBujeta 3opuua Yy6posuh

Csaku gonasak Anekcangpa Padajnosuha y Kotop 6vo je yHanpujeq
OCMULLIBEH W UCNIAHNPaH O CBaKOr eTarba O YeMy je roBOpYO H-EroB
POKOBHWMK ca 6ecnpeKkopHO UCNUCaHUM MMEHUMa LpKaBa, myseja,
pusHuua Koje je Tom npunukomM Tpebano aa obuhe. Y cycpetuma
CaMHOM, apXUTEKTOM Yy PernonanHom 3aBoAy 3a 3allTUTY CNOMeHUKa
kynType Kotopa, pasroBapao je 0 Ha4yMHy Ha KOju MOXe Aa CTUrHe Ao
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yAarbeHux LupkauLa boke ymje cy yHyTpalLH0CTW YyBare ayTeHTUYHe
dpecke, NKOHOCTace UM camo MOHeKYy oA MKoHa BokoKkoTopcke
cnukapcke wkone dumutpujesuh-Padannosuh. buna cam y npunuum
Aa My yKaxeM Ha HOBOOTKpMBEHE MKoHe y Kanumoxy, uapcke ABepu
y MNeTnjeBuhmma, nkoHy 13 upkee Ceetor BapTonomeja y Kpumouumy,
nkoHe y Ceetom JoBaHy Ha CBpuky (Mopuhs), gjena y Puchy ...
Hoeros HacTyn AjenoBao MU je Kao U3HeHadHU IbeTHW Nibycak u
nutana cam ce, ga nv he Hauhu Ha NOroAHO TrO U OCBjEXUTY Unjenu
Kpaj, unu he Npom3BecTn Mawy JbeTHY HEMOIOAY. ..

Jep, y Tako kpaTkoMm BpemeHy ctuhu Ha Ta mefycobHo yaarbeHa
YeCTO CKPOBWTa oApeamLLTa, CTYMUTK y KOHTaKT ca TyTopuMa LipKaBa,
U3HWjeTU MKOHE Ha AHEBHY CBjeTnocT, hoTorpaducaTi, BpaTuTh NKOHe
Ha KbUMX0BO MjecTo... [TogpasymujeBano ce Aa TO HUje HeN3BOAbUBO,
anv NNYKo je Ha aBaHTypy ca HenpeaBUAIbEUBUM UCXOLOM.
Hucmo ycnujesanu, ocum y pjefium crnydvajeBuma, ga ce cpetHemMo
HaKOH 3aBpLUEHUX ekcrneguumja, anv nytem TenedoHa bux casHana
[0 KOjux CMoOMEHMKa je cTurao u Koje cy caga dpecke, aHcambnu
M WKOHe MmocTane AMO HeroBor MHBeHTapa Ajena bokokoTopcko-
crnvKkapcke LUKore 3a Koju cam cnytuna ga he 6utun HajnotnyHuju,
HajujenoBuTUjM 4o caga. M Konuko je To BaxkaH Nocao, MMaTun apxus
jedHor BpemMeHa, NoTNyHy CMMKY HecTanor ceujeta, Mo3avka unje cy
Koukuue pacyTe, 6adeHe y beckpaj, nsrybroeHe...

OHO WTO je YMHMO CBaku NyT NpuM MOHOBHOM Jdoracky 6uno je
dacuunHupajyhe, jep HMKakBe MOKIIOHE HWCMO OYeKMBanu a
nocebHo He TakBe BpujegHocTu!. Mpu nosgpasy ypyuno 6u My no
HEKONMUKO npuMjepaka ypeaHo cnakoBaHux u onucaHux OB[-a
3a MeHe, 3a 6ubnuoteky 3aBoga, 3a capagHuke. Cagpxxasanu
cy cBe doTtorpadumje ca obpaheHnm nereHgama Ao TOr TpeHyTKa
npukynrbeHnx Ajena bokokoTopcke MKOHOMWUCHe Lkone. Takse
AapoBe gobujanu 6u pegoBHO MCTopUYapu YMjeTHOCTU ca Kojuma
ce cpeTao y My3ejuma, KycTocu 36MpKu, KOH3epBaTOpW, ANPEKTOPMU,
paBHaTerbu, CBELUTEHULIN. ..
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Picture of a Lost World Zorica Cubrovié
Every trip Aleksandar Rafajlovi¢ made to Kotor was carefully planned
to the last detail, the proof of which is found in his organiser contain-
ing impeccably written names of every church, museum, crypt he
had planned to visit. During meetings with me, an architect at the
Regional Institute for Protection of Cultural Monuments of Kotor, he
discussed the ways of reaching remote churches around Boka Ko-
torska which housed authentic frescoes, iconostases or an odd icon
from the Dimitrijevi¢-Rafajlovi¢ Boka Kotorska School of Icon Paint-
ing. | was in a position to give him directions to the newly discovered
icons at Kalimoza, the royal gates at Petrijevi¢i, an icon in the Church
of Saint Bartholomew at Krimovica, icons in the Church of Saint John
at Svréak (Morinj), works in Risan....

His approach seemed, sometimes, like a sudden summer shower
which made me ask myself whether it'll find a fertile soil and bring re-
freshment to the whole area, or it’'ll turn into a minor summer storm...
Because, getting quickly to all those remote and often secluded des-
tinations, meeting church guardians, bringing icons out and exposing
them to the day light, photo shooting them, placing them back.....It
was not considered impossible but it resembled an adventure with
an unknown outcome.

We failed to meet, except on rare occasions, after the missions were
completed, but | would find over the phone which monuments he had
managed to get to and which frescoes, ensembles and icons became
part of his inventory of the works from the Boka Kotorska School of
Icon Paining which | suspected would become the most comprehen-
sive one so far. And how important the job was, creating an archive of
an era, a complete picture of a lost world, a mosaic whose tiles have
been scattered around, thrown into infinity, missing.....

What he did, every time he came, was fascinating because of the gifts
he would bring with him. After saying hello, he would present me with
several copies of neatly packed DVDs with explanations - for me, the
Institute’s library, the associates. They comprised all the photographs,
with legends sorted out, of the works from the Boka Kotorska School
of Icon Painting that had been collected up until then.

Such gifts were regularly bestowed upon art historians that he met
at museums, to collection curators, conservator-restorers, directors,
managers, priests.....

3HaMm ja nob6po TaKkBe Kao LWTO je OH
3apaBko JokcumoBuh

TaksK Kao LUTO je OH yBEeK Npase HeLTo Benvko. Kaga 6v Takem kao oH
npaBunmn Heky LITETY 1 WiTeTa 61 6una Benvka. 3aTo TakeBM Kao LUTO
je oH 1 Tpeba fna ce 6aBe ymeTHOLWNY, jep Apyrayumje He 6u Barbano.
Kapa ce TakBu Kao LUTO je OH Hafy y cdepu Ayxa To Hajuewwhe nsahe
Ha o6bpo jep Ayx NpemMa TakeBuma 3Ha ga byae gapexrbus 1 ga um

nokaxxe nyT. Taga MOXXeMo Ja ogaxHemo.

TakBu Kao OH YBEK MMajy rMagHe O4YM 3a HELTO Nneno, 3a HeKu
AeTarb, 3a HEeKO BU3YerHO pasymeBare CTBapy, 3a Mary ceaHcy ca
OyxoMm, 3a To yBek Hafy BpemeHa. W kag 6u Heke cTBapu Ha NpBu
nornea w3rnegane mane v HeBaxkHe OH 6K MX NpeTBapao y Benuke
1 HeobnyHe n oHe 6u Taga Beh Gune JOCTOjHE W HEroBe U Halle
naxwe. TakBu Kao LWTO je OH MOpajy HELTO Haovurnes ceojy aa
npouseoge. bbuma mopa ga ce gorana ymetHocT. Taga oHv rmegajy
CBOja nocna.

TakBu kKao oH He npaBe doTorpaduje jep OHM He rmefajy Ha cBeT
ouMma dpotoprada. TakBu Kao OH y CBEMY BUAE CrivKe, CruKajy v
kaga cy ca anapaTtom y pyuun. OH 3Ha Aa CBe LUTO Ce Hanasm y usnory
HEMOBUX CNUKa MOXETe Hahu y patun herosmx gotorpaduja.
TakBu Kao OH BpRo Cy He3rogHum — obu4yHO 3Hajy wTa xohe u
MHCUCTMPAjy Ha Tome. To je Ha OBUM MPOCTOPUMA peTka U HenoXxeroHa
0CcobMHa ¥ IbyAM Ce YeCTo KIoHe TakBux ocoba. OBakBo ApYLUTBO,
Kao LUTO je Halle, TakBe Kao LUTO je OH He MOAHOCe, HUTKU pasyme.
TakBu Kao OH ymejy fa 6yay 3aryrbeHu. W, WwWto je Hajrope, BE4YMTO
CYy He3afoBObHU. Mnak, KONMKO rof TO Hepa3yMHO 3By4aro, Takeu
nokpehy oBaj ceeT.

Borbe ga He pasmuwrbamo wra 6u ce goroguno kaga 6u ce Takeu
Kao LUTO je OH MOCBETUNY YNHeHULIAMa, BpojeBuma nnu He aaj 6oxe
3akoHumMa. Ca pykama 6poj Behvm gobpo je wro Huje kacanuH. Morao
je 6yt Buno wTa: KameHopesall, nekap, WycTep, BynkaHmsep. Huje
My ce aano. Ca okom nopTpeTucTe, ApecupaHoM 3a nuua Jbyau,
MOrao je buTn caBpLueH kyhenasuTerb, ICNOBEAHVK HaLl U UCTIEAHUK,
anu Huje, Ha cy cpehy. Kaa Buaum kako ce yasapa 6urbkama, 6atu
kao baluToBaH, cBalTa nommcnumM. OH 3Ha 1 ca 3a4MHUMa Kao 1 ca
nurMeHTuma. To nae y3 wera Kao LWTo uae jedHo ¢ Apyrum.
IvcumnnuHa, cucTemMaTU4HOCT U YNOPHOCT, TO je OH, U HECKpMBEHa
Xerba 3a paBHONPaBHOM PACMOAENOM NpaBAe U UCTUHE, ako je To
yonwTe moryhe.

TakBK kao LUTO je OH MOry [ja NpuYajy Ayro ca UCTUM >XapoM Ha Kpajy
Kao 1 Ha noyeTtky. 3a TakBe CBe je HEeKakBa npuya, cBe uma CBOj
3annet a kpaj he ctuhu kag my gohe Bpeme. CTO TONMKO KOMUKO
BONW Aa npuya, Bonu 1 aa byae crywaH. Takeu Kao LUTO je OH yXuBajy
Y HaLOoj Naxkwy npema wuma. Ha csy cpehy y beorpagy Hema mHoOro
TakBMX; 3anpaBo, TaKBMX Kao LUTO je OH MMa Make Hero LWTo TO
nokasyje 3saHn4Ha ctatuctuka. Oko gecetak. Anv v TO je BULLE HEero
noBorbHO. TakBuma Tpeba yHanpes natu cee, jep oHu he cBe To kaf
Tad 3acnyxuTu. TakBu Kao OH TpoLle ce Y TOKy Lenor AaHa. Hohy
Barbga cnaeajy. Kaga ce obHaBmsajy 1 kako, e, To je TajHa. Takse
Kao LWTO je OH o6HaBrba HekakBa HenosHata cuna. OHa ce He B1amn
ronum okoM. Hema je Hu Ha HeTy, Hu Ha Heby. 3BaHNYHO He NoCToju.
Konwuke cy joj 3anuxe, HM TO ce He 3Ha, 1 TO je Takohe TajHa.

Ma konuko To YygHo usrnegano, yme ga byge ogaH.

Hukag ra Hucam vyo Aa ce n3BukaBa. 360r oBux peum 3aBonehe me
Herosa xeHa. Kaga genu caeete, o4ekyje Aa ux npuMmTe Kao HaLm
cyceam NpuYecT: Aa 3nHeTe, 3aTBOPUTE 04X U NporyTaTe.

TakBMMa Kao WITO je OH 3ajaTak CToju kao yHudopma. Hberosa

OYXXHOCT Npeno3Haje camo OHO LUTO ce Mopa, jep Kazg ce Mopa, To,
W [a je Tewwko, mopa 6utu ga je moryhe. Y cBe LWITO ce ynywiTa Ha
rpaHvLM je ocTBapmMBOr. TakBM y TOMe Hanase cMucao, To UX nokpehe
1 moTumBmLLe. HapaBHO, OHU Cy camu CBOju Lienatu 1 of cebe Hajsuwie
1 o4ekyjy. Camo HeKOM TakBOM MOXe NacTu Ha NameT Aa BpaTu CBOjY
NopoanyHy NCTOPWjy HEKOMMKO BEKOBA yHa3az, Aa CBOjUM npeLmma
crnvkapuma NnocBeTU AeceTak roauHa xusota. Havme, oHora gaHa
Kaga je obunasehu upkse no boku ognyymo ga 3anoyHe nocao,
CaKynun Mo3HaTo M CBe OHO LUTO je Herae Mopano ga nocToju, a jow
YBEK je Mo HEOTKPUBEHO, PacyTo M HEMOBE3aHO, PELLNO je Aa UX
BpaTh Ha ynpaxHeHO MeCTO Koje Y MCTOPUjU YMETHOCTH 3acnyxyjy.
3a TakBe Kao LUTO je OH, ucupnibyjyhn 1 Ayropo4Hn NOCMOBM Cy BULLE
of usasosa. OBo je 61O ynpaBo TakaB nocao koju Yeka ball Takse
Kao LWTO je oH. [leceToroguilkse NyTeLlecTBuje, obunaxere LpKaea,
My3eja n 361pKK, OBOM M3noxx6om yckopo he 6uTtn okoH4yaHo. Kapa
TaKBM Kao LUTO je OH NpuBeay HEKM NOCao Kpajy, NnojaBu Cce OHO LUTO
Cy OHM 3Hanu joww Ha noyeTky. MNpen Hama je Aaneko HajobumHwja
OOKyMeHTaLmja 0 GOKOKOTOPCKMM crinkapuma. TpuHaecT xurbaga
o6paheHux choTorpadcuja. Mo npeum NyT, CKOPO CBe LUTO je jeaaHaecT
HEroBUX NpeJaka Hacnmkarno, a 4OCNeno A0 Halux AaHa, Hanasm ce
Ha jegHoM mecTy. [la ce pasymemo, caMo 3aTo LUTO je Takas Kakas je,
CTUrao je Ao unrba. Takey Kao OH kafa HeLwwTo paje paje To 40 Kpaja.
MuTarse je aa nu 6u Heka ApaBHa MHCTUTYUMja Buna y cTawy Aa
ypaam Tako HeLITo Kao WTo je OH ypaauo. Ha Hawy cpehy oH je
yHanpez 3Hao O4roBop.

Kapa cam my caonwtio ga hy HanucaTtu HeWTo O eMyY, PeOOBHO
Me je 3Ba0 CBaKOr AaHa [a nvTa Kako Hanpegyjem.

Mapga je MeHn no3HaT YOBEK KOju je Kao 1 OH, MoXxaa v 6orbu, anu
Hehemo caf 0 emy.

3Ham ja nobpo TakBe Kao LITO je OH, anu Beh kaga cam ce Hawao
ca MM Yy UCTOM KaBe3y, [nefam Aa My He AMpaM YMHUjY C PYyYKOM.
W 1o 6u Tpebano aa byne AOBOMLHO, anu HU TO HWje CBe, Aaneko
opg Tora.

3Ham ja pobpo TakBe Kao LWTO je OH, anv Beh kaga cam ce Hawao
ca MM Y UCTOM KaBesy, rnefjam Aa My He Avpam YMHUjY C PYyYKOM.
W 1o 61 Tpebano na Gyne AOBOMbLHO, anu HU TO HWje CBe, Aaneko
opf Tora.
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| Know People Like Him Very Well
Zdravko Joksimovié

People like him always make something big. If they were to cause
damage, that also would be big. That is why his sort of people ought
to be involved in art because any other way would be no good. When
such people find themselves in the sphere of spirit, it generally ends
well because the spirit is usually generous and shows them directions.
And that is when we can unwind.

Eyes of the people like him are always hungry for something beauti-
ful, seeking a detail, a visual understanding of things, a small séance,
always making time for everything. Even if things appear small and
insignificant at first, he will change them into something big and in-
triguing so they will be worthy of his, and our, attention. People like
him are compelled to create before their very eyes. Art must happen
to them. Then they resort to minding their own business.

People like him don’t make photographs because they don’t see the
world with the eyes of a photographer. They see paintings everywhere;
they make paintings even with a camera in their hands. He knows
that whatever is on display in his paintings is to be found in the shop
of his photographs.

People like him are rather difficult — they usually know what they want
and insist on having things their way. In this country it is a rare and
undesirable quality and individuals that possess them are usually
avoided. Society such as ours can’t stand people like him, nor can it
understand them.

People of his kind can be difficult to get on. What's worse, they are
forever disgruntled. Still, however insane this may sound, people like
him move the world.

I'd better not think what might happen if people like him decided to
dedicate themselves to dealing with facts, numbers, or perish the
thought, the law. With the hands a size too large it's a good job he isn’t
a butcher. He could be anything: stonecutter, baker, shoe maker, tire
mechanic. He was down on his luck. With the eye of a portrait artist,
trained for people’s faces, he would have made a perfect concierge,
priest, police investigator but, to our luck, he is none of that. When
| see him sweet- talking to plants, like a proper gardener, my brain
starts pondering. He understands herbs in much the same way as he
understands pigments. This is him; in much the same way herbs and
pigments are, too.

Discipline, meticulousness, perseverance is what he is about, togeth-
er with his apparent desire for equal distribution of justice and truth,
if possible.

People like him can talk for a long time with the same passion at the
end as in the beginning. They see a story in all things, everything has
a narrative and the end happens when the time is right. As much as
he likes to talk, he also likes to be heard. People like him enjoy our
attention. Luckily, there aren’t too many people like him in Belgrade:
in fact, they are fewer than the official statistics reveal. About ten. But,
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that is more than enough. Such people should be given everything in
advance because, sooner or later, they earn it anyway. People like him
burn their energy all day long. | guess they sleep at night. When they
perk up, and how, remains a mystery. People like them are restored
by an unknown force. The force isn’t visible to the naked eye. It isn’t
to be found on the Net or in the sky. Officially, it doesn’t exist. Even its
reserves are not known and remain a secret.

However strange this may seem, he can be loyal.

I've never heard him apologize. His wife will love me for these words.
When giving advice, he expects you to take it the same way our neigh-
bours receive communion: swallow it with open mouth and closed eyes.
To people like him a task feels like a uniform, a perfect fit. His duty
recognizes only what must be done because whatever might need
doing, even in the face of difficulty, ought to be possible. Everything
he gets involved with touches on the borders of the possible. Such
people find sense in it, and are moved and motivated by it. They are,
unsurprisingly, their own executioners and expect the best from them-
selves. Only someone like him can think of turning his family history
back a few centuries, and dedicating 10 years of his life to studying
his ancestors - painters. Namely, the day he spent visiting churches
around Boka Kotorska, he decided to embark on the task and put
together the known material, that which existed somewhere but lay
undiscovered, scattered about and detached, he also decided to put
them all back in their deserved, but vacant, place in the history of art.
For people like him, exhausting and long-lasting jobs are more than a
challenge. This was exactly a job like that, the one that awaited some-
one like him to see to it. With this exhibition, the ten-year enterprise,
including visits to churches, museums, collections, will soon draw to
a close. When people like him finish a job, they get what they already
knew at the time they were starting out. We have here a most com-
prehensive documentation on Boka Kotorska painters. 13.000 sorted
photographs. For the first time, almost everything made by his eleven
ancestors -and preserved to the present time - is to be found in one
place. Let's be clear; he made it because of the way he is. People
like him always do their best, whatever task they set out to do. It is
debatable whether a state institution would be capable of doing what
he did. Luckily for us, he already knew the answer.

When | told him that | was going to write a piece on him, he phoned
me day after day, without fail, to check my progress.

Although | know a man who is like him, maybe even better, shan’t
discuss him now.

| know people like him very well and, since | find myself in the same
cage with him, | try not to touch his lunch bowl. This should be it but
it isn’t; far from it.

(@) poAocnoBy Onusepa hyphesuh
Kapa 6ux 3Hana kao MiHOowjaHuM pga gajeM uMmeHa rbyguma, no
npupogHumM nojaBama, AnekcaHgpa Padajnouha 6ux HasBana
O6nak Cmucna Cmexa PagocTtu. Tako 61 ce oH 3Bao, 6e3 063npa Ha
CBoje npeake, unu 6aww 36or kux. HaxanocrT, ja Hucam HanjaHaHka,
CMUCAO0 Huje NpUpoaHa nojaea, Unn MoXaa jecte, MoXxaa BpeMeHOM
nocrtaje reHeTcku. Kaxy fa je cMex CBOjCTBEH caMO YOBEKY, a ja
He BepyjeM y TO, Kao LUTO He BepyjeM Aa ce pafyjy camo rbyau.
AnekcaHfpa npBo 3HaM No cMexy. Taj heroB cMex je nocebaH, nsngaja
ra of, CBMX ApYrux rbyau, of CBUX Apyrux 6uha, To 3HaM HakoH roguHa
1 rogviHa ApyxeHa C MM, U UCTO TOMNMKO roAnHa yno3HaBaka Opyrnx
byau. MNocne cam cas3Hana v Kako ce 30Be U Aa CTyAupa CnnkapcTBo Yy
knacv npodecopa NeTpoBuha, oTKp1o Mu je ogmax LwTa ynta, ceham
ce 6uo je To ,Pubrak® Pemnsosa... YBek je nyToBao, yBeK Ha TUM
nyToBakUMa pagmo, crao pasrneqHvue kao pagoct, 06aBe3HO CTM3ao
Ha okTobapcku, beorpaacku, cajam kwura. Mopam ga npusHam ga
caM yBeK, a yrmaBHOM CMO MLLMKW 3ajeQHO Ha Taj cajaM, Kao Ha Heku
TajHW cacTaHak, oveKkvMBana u3 roguHe y roguHy, na he ce 6aw te
rOAVHE MNojaBUTK KbUra Kojy je AnekcaHgap Hanmcao. PomaH, 36upka
npuya, eceja... Jep, oH je nopeg Tora LUTO je cnukap, a To ce Buau
M Ha HEroBUM Crnukama, cjajaH npunosegad...Caga 3Ham fa cam
CTpaLUHO rpeLunna LTo HheroBe yCMeHe npuye y pasHum npunukama
HMCaM CHMMarna, Hapo4MTO OHe Mocre NoBpaTka ca NyToBaka. YBEK
cam 6una curypHa ga oH, TajHO MuvLIe poMaH, KHUre reonoeTnykux
nytonuca, gpyrauuje, a cnmyHe oHuma koje je nucao Kenet Bajt,
eceja, nonyT oHor [NyToBake Heba n 3emrbe, NonyT cBaKor HeroBor
ayTOpCKOr TeKCTa Unn Hacroea 3a usnoxoe: CnukaHo MecTo, Ynuua
papocTtun, Cnkao cam AuptoHa Ceny, Mocao, Jybunej 50, CMITXI,
Pyke rpelwHux... Hberos Buwerogulikyn npojekat [iBaHaecTn Huje
HWLLITa APYro HEro jOLU jeAHO HacTojake Aa ce caenaja TULWKMHA, OHa
nperonema TULIMHA Koja Ce CnycTuna nonyT Marfe Haf Xusotuma u
pafoM HajoyroBevHuje MopoauyHe cnvkapcke pagmoxuue y Esponu,
Hag OumuTpurjem geckanom HerosMMm notoMuMma, U notomuuma
notomaka... Tako og XVII go XXI Beka, o aBaHaecTor, AfiekcaHapa.
3amuLurbam Ty nperonemy, Hausrnea HeNnPO3UPHY, BraxHY, TULLKHY,
3amuLLIbaM ¥ Npegene n Bpeme y KoMe Aenajy, y kome page CBoj
nocao ,rpelHnM pykama“, npuceham ce cBux npuya, nepvnetuja,
AoXuBIbaja n gorahaja koju cy npaTunu oBy ekcneauuujy, kao
HeBepoBaTHUX AyOpoBaykMx 3roga U Hesroga, Ao3Bona u 3abpaHa,
cKanuHa o Kojuma cam of Anekcangpa Pacdbajnosuha cnywana v Koje
61 morne nocTtaTy U pOMaH, anu YMHW MU ce Aa Ha HEKW Ha4YuH oBa
n3nox6a, [1BaHaecTn To 1 jecTe, 3aTo WTO AnekcaHgap Padajnosuh
yMe fa ce cMeje. YMe fa ce pagocHo cmeje 3abopasy v TULLMHK, yMe
[a 3rycHe 1 Bpeme, 1 MecTa, U nytoBara y CMucao. Peun cy curypHo
npeTecHe 3a CBaku XMBOT, TULLWHA nperonema, goTtorpaduja camo
dparmMeHT, anu cmex, pagocT, kaga ce ob6aBn HeKkM Nocao yrnpkoc
6pojHum Gecmucnvuama, nNoTvpe ysanygHocT, noTephyjyhn ga
YMETHOCT MMa cMucria, yBek. To Ao6po 3Ha Anekcanaap Padhajnosuh
Koju 6u ce morao 3Batn u O6nak Cmncna Cmexa Pagoctu.

Olivera Durdevié

On Genealogy

Wish | could give names to people after natural phenomena, like
Native American Indians do. In that case, Aleksandar Rafajlovi¢ would
be called the Cloud of Sense Laughter and Joy. That would be his
name, regardless of his ancestors, or perhaps because of them.
Unfortunately, I'm not a Native American; sense is not a natural phe-
nomenon, or maybe it is, maybe with time it becomes genetic. Itis said
that laughter is a human trait but | don’t believe it, as | don’t believe
that only people experience joy. | first knew Aleksandar through his
laughter. It is unique and makes him stand out from the crowd, from
all other beings, which | became aware of after years and years
of being friends with him, and the same amount of time I've spent
getting to know other people. | later learned his name and that he
studied painting under professor Petrovi¢; he also told me right away
what he was reading at the time...it was “The Pond” by Remizov....
He always travelled, he always worked while travelling, he sent post-
cards for joy, and every time made it to the Belgrade Book Fair in
October. | must confess that each time we went to the fair, and we
usually did so together, as if being on a secret date, | expected, like
I've been doing for years, to see a book written by Aleksandar. A
novel, a collection of stories, essays.... Because...apart from being
a painter; his work makes this obvious, he is a narrator. | know now
that I've made a terrible mistake, and not just once, failing to record
many of his spoken narratives, especially accounts of his travels. |
was always certain that he was secretly writing a novel, geopoetic
travelogues, in a style different, yet similar to that of Kenneth White
essays such as The Journey of Heaven and Earth, or like each of his
auctorial texts or exhibition titles: Painted Place, The Street of Joy,
| Painted Ayrton Senna, The Job, Jubilee 50, SMLXL, The Hands
of the Sinful...His years-long project Twelve is nothing but another
attempt to conquer silence, the massive calm that has descended
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like a fog on the lives and works of the longest-running family art
workshop in Europe, above Dimitrije Daskal, his descendants, and the
descendants of their descendants.....Thus it continues, from the 17th
century to the 21st, till the twelfth, Aleksandar. | keep imagining the
huge, seemingly unclear, damp calm and | envisage the scenery and
time in which they work, and do their job with the “sinful hands”; | recall
all the stories, escapades, incidents and events which followed this
expedition; | relive in my mind the incredible Dubrovnik adventures full
of okays and no-nos, staircases which | heard Aleksandar Rafajlovi¢
talk about; | evoke stories which could make a novel, and in a way, this
exhibition, The Twelfth seems to one because Aleksandar Rafajlovi¢
knows how to laugh. He knows how to laugh in the face of oblivion
and tranquility, knows how to bring together time, places, journeys
into Sense. Words are, indeed, too confined to describe each life,
silence too big, a photograph a mere fragment, but laughter and joy,
following a job finished despite numerous absurdities, cancel futility
and prove that art does make sense, always. Aleksandar Rafajlovic,
whose name could very well be the Cloud of Sense Laughter and
Joy, knows this only too well.

Bboja y BeHama Cago MNonoeuh
Y npuvkasuma-kpuTKama fMKOBHUX M3MNoXOW HUCam npenoTeHTHO
npocyhusao: 0BO Barba, OHO He Barba. Mepuo cam ga nu je cysuiue
OBOI, HEJOBOJLHO OHOr. Hajb6orbe je 6uno - ga uutmpam PonaHa
Bapta - kag 6ux ocetno “Tako je!”. LUtaBuwe: “O.o je 3a meHe!” C
TUM Aa To “3e MeHe” Huje HU CyBjeKTMBHO HU eraucTeHuujanHo, Beh
HWYEOBCKO. ..

TekcT o HOBOM npojekTy AnekcaHapa Padbajnosuha “[iBaHaecTn”
MOXe Aa MoYHe u gpyraduje.

OHe oceTsbMBOI HOCa M3HEHagHW MuUpuUc, Bokw — Bpaha y
3abopaBrbeHV MPOCTOp MMagocTy, Y AaBHO HaNYLUTEHOM YLIBEeHNKY
nanvpHara “xarbMHuUa” HeKor Koraya KojoM je obenexeHa “BakHa”
cTpaHuua Bpaha y 3abopaBrbeHO CyHYaHO MOMNoAHE, Ha MaHcapay
Hap CeBEPHUM MOpPEM...

Kag cam yrnegao aBa BplwHa pea 3amuwrbeHor Padhajnosuhesor
“nkoHocTaca” ¢ uctum y3byfherwem cam ce Bpatmo y My3ej mnagor
Mukaca y bapcenoHu o npe 4eTBPT Beka. Taga cam HakoH HeroBmx
Aeunjux n TUHejLIepcknx pagosa BUAEO HEeroBy UHTepnpeTaunjy
Benacke3oBux NHdaHTKMHba.

Ha nkoHocTacvma ABa BpLuHa pefa npunaaajy — jeaaH CTapo3aBeTHUM
npopouuma u naTpujapcMma unu aBaHaectopuum JakoBrbeBux
CMHOBA, APYrK — ABaHaecTopuLuy anocTona.

O6a PadpajnosuheBa “BpliHa pega” npvnagajy jeaaHaectopuum
HEroBNX Npeaaka cnvkapa 6GOKOKOTOPCKe MKOHOMMUCAYKe LUKone a
[OBaHaecTy je OH. Y jedHoM pedy BUOUMO U HajrnaHuvue, Lake Koje
OpXXe KUCTOBEe Haj KapakTepUCTUYHUM doparMeHTUMa, y ApYyrom
pedy wWake y recty oHe XpuUcToBe Koja bnarocurba — OKpeHyTe
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AnaHoM — NOTNUCYjy nNpeun cBoja MeHa. IHBep3HO jep Cy OKpeHyTu
nocmartpady.

Op npee doTorpadumje Kojom je TOKOM CTyaurja 3abenexuo jeaHy o,
WKOHa CBOjUX Aarnekvx npefgaka ynanuvo je BaTpy Koja MHTEH3UBHO
OykTn nocregHwunx [eceT rogvHa: CHUMIBbEHO je BULLe Xuibaga
doTtorpacuja — 650 ukoHa Koje cy npeuun Hacnukanu obuuasLLmn
90 nokauwja. CBe TO je hparmeHTapHO 3abenexeHo Ha NaHoMMa
“Ekcneguumje”. JInkoBHM n3pas, kKapaktep npegaka je Tako nocrao
WHTEerpanHu Aeo NIM4YHOCTM CaBPEMEHOT NTMKOBHOI CTBapaoLa, a oMax
je n3poamo jeauHCTBEHO YMETHUYKO A0 Koje je LieHTpanHu geo
“INBaHaecTor”. YnpaBo Taj LeHTpanHu 4eo0 HOCW BeOMa UCTaH4aHo,
©e3mano HeOA4PXXMBO CTake AMCKYPCa: HApPaTUBHOCT je pasrpaheHa
a ncTopuja cnvkapcke nopogule je unak octana 4ntrbusom. Cem
cpehHor ncxofa koju ce oBAe Npunucyje aytopy — ToMe MOXeMO
[04aTy 1 3a00BOSBLCTBO Y YCMexy: jyHaLTBO je oapXaBaT MUMeE3Nc
(nvKoBHoOT) je3nka, U3BOp BEMNWKNX 3a40BOSbCTaBa, Ha HaYMH Tako
pagvkanHo ABOCMMUCIEH a Aa NpeAcTaBa HUKa4 He Moanexe
HENCKPEeHoCTH.

[akne gBaHaecTn Ham y3rpef, nako My To Huje 6una Hamepa,
nopy4yje na je aBaHrapga yBek camo nporpecvBHa, EMaHLMNoBaHa
dopma MuHyne KynType, AaHac ucxogu 13 jyde.

Ako ca y3byhereM 1 3a40BOSLCTBOM Npommnyemo Padajnosrhesmm
[enoMm TO je 3aTo LWTO je OHO HacTano ca y3byhewem u
3apgoBorbcTBOM. Ca TuM ocehawrMa u hemy 0cobeHNM noneTom
BOAMO Hac je caj CBOjOM eKcrneauumjoM, kao U paHuje rpobrbuma,
HebGecKkMM NNaBeTHWOM ca jegHUM ranebom, Tako camo rneganu
CYLLOM pacnykIny 3eMrby, rOHA0fe ca BELOoM... Tako je cnvkap 6e3
KOr Ce He MOXe 3aMWCMMTK caBpeMeHa NMKoBHa cueHa Cpbuje Ha
0cobeH Ha4yMH NpMpeamo OMax CBOjUM npeunma.

3a pas3nuky og y MHOromMe 3aMOpeHe caBpeMeHe YMETHOCTM Koja
YMHW HEeNpecTaHu Hanop Aa 6u 3aobuiina pasmeHy, OBOE UCKPEHOCT
n nonet pahajy Aeno Koje nyHu, npoXxumMa noHeceHoLhy, koje notuye
n3 KynType 1 He packuia ca oM. Ty MOXEMO TpaXuTu 1 Hahu un
0cobeHoCT 1 BUuTanHocT PadajnosuheBor ctBapanawtea. Moxemo
6uTn curypHmn ga he Bpeme JOMETHYTU HErOBOj BPEAHOCTM Kao CTO
he MHoruma ogyserw.

Kao wTo je 3aMopHO rnepatu gyravke BuAaeopajoBe, 4MTaTu
OMLMpHE TEKCTOBE MMak je NoTpebHO HaNnoMeHYTK Aa nocToje Ha
0BOj M3NoX0uM ABa unTanadvka peamma, o oba je M1Mcnmo u cam ayTop.
JegHum npomuuyemo 6p30, Apyru HULLITa HE Mpeckave — OH oAMepaBa,
npurbybIbyje ce y3 Cnuky, UKOHy, NpeacTaBy - YuTa ce MaprbmeoLLhy
1 3ay3VMar-eMm.

Colour in the Veins Savo Popovié
In my reviews of art exhibitions | am not inclined to make conde-
scending observations saying that something is good or bad. | try
to establish whether there is enough of something like this or not
enough of something like that. It feels best when | think — in the words

of Roland Barthes —“That’s it!”. Or even better “This is for me!” Only
the “for me” bit is not really a subjective or existentialistic notion, but
Nietzschean.....

The text about a new project by Aleksandra Rafajlovi¢ “The Twelfth”
can also have a different beginning. Those with more delicate noses
are taken back to the forgotten corners of their youth by a sudden
smell, a whiff. In a long-forgotten text book, a little paper cake hold-
er - left there to mark an “important” page — invokes memories of
a forgotten sunny afternoon, of a loft overlooking the North See....
When | saw the two top tiers of Rafajlovi¢’s imaginary iconostasis, |
felt the same kind of passion which sent me 25 years back in time,
to the Picasso Museum in Barcelona. Having seen his early budding
works, | saw now his interpretation of Velazquez and his Portraits
of the Infanta.

The top tiers of the iconostasis are dedicated a) to the prophets and
patriarch from the Old Testament or the twelve sons of Jacob, and b)
to the twelve apostles. Both of Rafajlovi¢’s top tiers are dedicated to
his eleven ancestors; painters from the icon painting school of Boka
Kotorska, and to himself, Aleksandar the Twelfth. In one tier we see
upper arms and hands with paint brushes hovering over particular
fragments, in the other we see hands held in much the same way
that Christ held his while offering a blessing — the palm upturned —
the ancestors signing their names facing the observer.

Since his first photograph of an icon, made by one of his ancestors
and taken by him as a student, started a fever which lasted the past
ten years, several thousand photographs have been made — of 600
icons, on 80 locations.

All this is fragmentally presented on the display panels of “Expedi-
tion”. Artistic expression and ancestors’ characters thus became an
essential personality feature of the contemporary artist, while the
homage resulted in the unique art piece coming out into the light of
day and becoming the centerpiece of the “Twelfth”.

The very centerpiece delivers quite a delicate, almost untenable dis-
course: the narrative dispersed but the history of the artist’s family
nonetheless readable. Apart from the happy ending, attributed to the
artist, satisfaction concerning the success is also felt. Preserving the
expression of mimetic language in the work of art and the source of
great fulfillment, in a way so radically ambiguous - yet the show nev-
er falls short in communicating sincerity - was quite a challenge. So,
incidentally and unintentionally, the Twelfth tells us that the avant-gar-
de is always simple a progressive, emancipated form of a bygone
culture, the today coming out of the yesterday.

If excitement and pleasure are experienced while we look at his work,
it is because the work was born out of excitement and pleasure.
Such sentiment and the artist’s peculiar sort of enthusiasm over his
expedition are taking us now, like before, through cemeteries, the
blueness of the sky with one seagull, scorched and cracked earth,
gondolas with the washing....This is how the artist, which Serbia’s
contemporary art scene cannot be seen without, paid homage to his

ancestors in a very unusual way.

Unlike the fatigued contemporary art, constantly making efforts to
escape adjustments, here we see sincerity and eagerness produce
a work of art, possessed of overwhelming and pervading drive, and
with preserved ties to the culture which it stemmed from. Here we
can look for, and find, ways to explain Rafajlovi¢’s creativity and his
artistic vitality. We can be certain that time will add something to his
art as it will take something out of other artists.

Since viewing long video works is tiring, as is reading large texts, it
is worth mentioning two reading styles that exist at this exhibition;
both thought of by the author himself. One makes us go fast, the
other misses nothing — it examines, sticks to the painting, icon, the
show — we read with meticulousness and interest.

Kontakt/Contact: Aleksandar Rafajlovié, Dubrovacka 16, 11080
Zemun, Srbija, tel: 00381 621747764,
e-mail: vmar@eunet.rs rafajlovic12@gmail.com
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Emucuja Apt 3oHa: [1BaHaecTu: AnekcaHgap Padajnosuh, aytopke
Danwujene MNypewesuh, PTC, 2015.

Y emucmju nocseheHoj OBOM jeOMHCTBEHOM MCTPaKMBAYKO-
YyMETHMYKOM noayxsaTty rosBope AnekcanHpgap Padajnosuh u
doTtorpad AnekcaHgap MunocasrbeBuh, Koju cy 3ajeqHo jegHy
OeLeHWjy Tparanu n JOKYMeHTOBanu cTeapanaluTBo MKOHOMMUCaYke
nopoguue, muctopudap ymetHocTu, npod. Ap Henaa Makyrbesuh,
Bajap 3gpaBko JokcumoBuh, nctopuyapka ymetHocTu Pajka
Bowkosuh, HoBuHapu: 3opaH hupjakosuh, Onneepa bhyphesuh,
Caso [Monosuh, y3 eno3oaHy ynory MyntuMmeaujanHor yMeTHuKa
Oparana Manuha.

https://youtu.be/asB_18nBX14

TV show Art Zone: The Twelfth: Aleksandar Rafajlovi¢, author Dani-
jela Puresevi¢, RTS, 2015

In the show, dedicated to this unique artistic and research venture,
participate Aleksandar Rafajlovi¢ and photographer Aleksandar Mi-
losavljevié, who spent a decade in searching for and documenting
the artistic creation of the icon-painting family; art historian, prof. dr
Nenad Makuljevi¢, sculptor Zdravko Joksimovié, art historian Rajko
Boskovi¢; journalists: Zoran Cirjakovic’:, Olivera Purdevi¢ and Savo
Popovi¢; with the walk-on role of multimedia artist Dragan Papi¢.
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